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1. 
Passeig de Gràcia, 118 

Salvador Espriu (1913‒1985) was a 
Catalan poet, playwright and nove-
list. He lived on Passeig de Gràcia 
for 40 years between this building 
and number 132 (Casa Fuster), 
and as a tribute to this renowned 
author of works such as The Bull 
Hide and Cementiri de Sinera, the 
City Council named the small gar-
dens opposite after him, popularly 
known as the Jardinets de Gràcia. 
The Solc (Furrow) sculpture, an 
obelisk “imprint” in the ground by 
Frederic Amat, is another homage 
to the poet.

[XLVI]

“Sometimes one man 
must die for a people, 
but never a people for 
one man: always remember this, Sfarad. 
Let dialogue follow freely from point to point
 and try to understand, to appreciate 
your sons’ speech and their thoughts, 
different from your own. 
Let rain fall in the fields, little by little, 
and let the air move like an extended hand,
 gentle and kind, over the broad fields. 
Let Sfarad live for all eternity 
in order, in peace, in labour, 
in noble and difficult 

freedom.”
   

(Salvador Espriu, La pell de brau.)
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13. 
Plaça de Rovira i Trias

A bronze figure by architect Antoni 
Rovira i Trias, a successor to Gau-
dí, appears to have been eternally 
sitting on this bench in the centre 
of this square. At his feet, lies a pla-
que explaining the story of Rovira i 
Trias, who, as well as designing the 
square named after him, won the 
tender for the urban planning of 
the new Eixample district of Bar-
celona, but in the end, the Spanish 
government assigned the project to 
Ildefons Cerdà. Despite this, Rovi-
ra i Trias certainly left a significant 
footprint on the city, designing 
numerous markets such as those 
in the districts of El Born and Sant 
Antoni as well as the bell tower in 
the Plaça Vila de Gràcia. Up until 
1965, one of the neighbourhood’s 
classics, the Rovira Cinemas, 
stood on the corner of Carrer de la 
Providència. The square, crossed 
by two lateral streets on the north 
and south sides, was the starting 
point of the number 39 tram line 
that went to La Barceloneta, but 
was later substituted by the bus 
line with the same number. The 
Plaça de Rovira i Trias is featured 
in works written by Juan Marsé, 
Enrique Vila-Matas, Màrius Serra 
and Víctor Nubla. Alexandre Pla-
na (1889‒1940), Lleida born poet, 
storyteller and critic, and one of 
Josep Pla’s teachers from the Bar-
celona Ateneu, dedicated a poem 
to it.

A SQUARE IN GRÀCIA

“A square surrounded by identical walls
darkened under the grey sky, with a few 
skinny trees next to the streetlights 
and a small balcony for each flat. 
A woman with a basket passes by. Then
some unwashed noisy children, 
who play hopscotch and then leave. 
Nothing else; the clothes that dry 
on the balconies flutter in the wind. 
All afternoon there is a slow, reserved 
murmur. Until nightfall. Behind 
some shutters, a light comes on. The square
that was mute is now alive 
with people heading off to dinner. 
The neighbourhood shakes a little beneath
the wind, but soon, calm once again, 
it drifts off to sleep.”
   

(Alexandre Plana)

Sculpture ensemble 
“L’Empordà. Oda Nova 
a Barcelona”
Passeig de Gràcia, 132

Previously situated a few metres 
down from the Jardinets ―in 
the current position of the Solc 
sculpture by Frederic Amat― this 
sculpture is a tribute to poet Joan 
Maragall and was made by his son, 
Ernest Maragall i Noble, in 1961. 
Designed in noucentisme style, 
this piece consists of two reclining 
women made from white marble. 
For decades, the sculpture was 
confined to the Parc de Cervantes 
because the naked figures scanda-
lised the Franco authorities, and it 
wasn’t until 1985 that it returned 
to the Jardinets during the tenure 
of former mayor Pasqual Maragall, 
grandson of the author of Cant Es-
piritual (Spiritual Song).

2. 

1. 

SPIRITUAL SONG

“If the world is already so beautiful when we
behold it, Lord, with your peace in our eyes,
what more could you give us in another life?

This is why I am so envious of the eyes, the face,
and the body you have given me, Lord,
and of my ever-beating heart...and why I fear 
so much to die! 

With what further senses would you let me
see the blue that lies upon the mountains,
and the vast sea, and the all-enlightening sun? 
Give me everlasting peace within my senses
and I shall wish for no other heaven 

than this one of blue.”
   

(Joan Maragall, Cant Espiritual.)

Gràfiques Tordera
Carrer de Samsó, 14

Gràfiques Tordera published the 
majority of fanzines and newspa-
pers that existed during the Transi-
tion period, such as the Periodico- 
denadamasunahoja, [“One-page- 
newspaper”] by Juan Carlos Gon-
zález Santamaría "Jotacé" and the 
Macromassa group (Victor Nubla, 
Enrique Villalba, Crek, Javier Gar-
cia) as well as the magazine Atrac-
cions by Xavi Cot and Guillem 
Cifré, who published numerous ar-
ticles on the Gràcia underground 
over the 15 issues between 1982 and 
1983. Also published at Gràfiques 
Tordera was Amb potes rosses, the 
satirical weekly magazine, succes-
sor to El Be negre that came out 
with a total of 11 issues during the 
Transition, with Ramon Barnils, 
Pep Albanell, Jaume Fuster and 
Empar Pineda on the editing team. 
Jaume Fuster (1945‒1998) was a 
writer and translator, and today 
his name is given to one of the nei-
ghbourhood’s libraries located in 
Plaça de Lesseps.

5. 

“I saw the first light of day 
in a working-class suburb of Barcelona
and the first words I heard 
(those that are never forgotten) 
were in the rough-sounding Catalan
spoken by my grandparents. 
Here, then, 
are the three constants 
of my life: the post-war generation, 
the working-class, 
and the Catalan language. 
(without a ridiculous [traditional Catalan]
barretina cap, I should add, 
and no fake homeland, no teary eyes).
Three constants that have marked 
a long and difficult path.  
Later on (when I was already twelve years old),
the fourth constant in me appeared: 
an atrophied and hypersensitive 
compulsion to become a poet. 
The adventure of researching, of restlessness, 
arrived (little wonder, the injustice 
was evident) when I stared wide-eyed 

at the world that still surrounds me today.”
   

(Jaume Fuster, Poema dit de la 
redempció.)

Torrent de l’Olla, 95

In a large textile shop situated 
on the corner of Torrent de l’Olla 
and Ramon i Cajal streets, the 
writer Joan Perucho was born. 
He spent his childhood in the 
neighbourhood accompanying 
his mother to the theatre ―at 
the Coliseu Pompeia de Travesse-
ra― and immersed in his father’s 
splendid library that became the 
foundation for his fascination 
with words, an obsession that he 
would continue to devote time to 
alongside his main profession as a 
judge. Perucho was recruited into 
the army at a very young age, and 
would tell the story of how on the 
final day of the war in Barcelona, 
instead of continuing up to the 
Turó de la Rovira air raid shelter, 
as he had always done, on this day 
he strolled, xino-xano, back home, 
discarding his soldier’s uniform 
piece by piece as he went, and by 
the time he had reached this point, 
he was wearing only his under-
pants. Following his marriage, 
Perucho lived on Avinguda de la 
República Argentina, close to his 
friend Carles Riba’s home, which 
he frequently visited (see Tour 4). 
He was born in 1920 and died in 
2003, and was a novelist, poet, and 
art critic.

6. 

1. 

“Now I see you at night with the shouts of light 
on the wet asphalt, and a tide of faces and words 
rise up through the mouth of the metro,
and coloured ties and drink stalls give life
to the Rambles next to the arriving ship.
 
That is all very well. Perfectly so. It indicates
that there is a noble centre of gravity, 
a solvable problem. 
But please, continue upwards toward 
the golden elegance, the discreet gesture 
and the uniform fashion.  

You could not, dear city, be any more charming,
for a poet sings to you, a sweet outburst of song. 
I love you too much, Barcelona. I love you. 
Tears fill my childhood memory.”
   

(Joan Perucho, Poesia 1947–1956.)

10. 

Llibreria Cap-i-cua
Torrent de l’Olla, 99

Gràcia is one of the districts with 
most bookshops in the city. Some 
of them preserve all their authen-
tic traditional spirit, such as the 
historic Cap-i-Cua, with Papitu 
at the head, offering alternative 
press and books by an extensive 
selection of publishing houses. 
This bookshop has held numerous 
events over the decades, including 
the presentation of the first issue 
of the fanzine Ampolla, coordina-
ted by Genís Cano, in June 1984. 
This magazine would go on to 
publish many authors from the 
Barcelona counterculture up until 
1990. Genís Cano (1954—2007) 
was an artist and poet.

7. 

“I pass from Urquinaona to Burkina Faso
in a transportable universe
in a transferrable world.

From roller coaster to two Russian 
oysters with a peephole and waistcoat 
button eyes bombshell star helix flower 
rosy six-petaled sexifòlia chrism baptism eye
egg hand yin yang anarchy [at] disappearing
smile wandering with permission

my kilt to kill you 
partitions of papers 
metrorrhagia hilarious laughing gas 
of the outlandish out-of-the-ordinary

disturb the suburb
of Lady X of algorithms and biorhythms  
      virgin traced from the
holographic scale”
   

(Genís Cano, Els traus postmoderns.)

DETERMINISME

“I run and I’m in no hurry, 
I walk without strength, 
I work without need, 
all day, 
I love without limits and I go 
to meetings without appointments,
wanting to find what I didn’t look for
when I could have but I didn’t feel like it. 
Now I drink without thirst, 
I finish half-empty beers tossed 
into the Plaça del Sol, 
contemplating the tips of my shoes
as if they were a dirty sunset. 
I look at the waitress’ bosom 
and I remember your voice 
without wrinkles, your longing without
reproaches and the warmth of your love
without trust, without commitment,
without deadlines to meet, the warmth
of your old love as a beacon.” 
   

(David Castillo, Bandera negra.)

Plaça del Sol

The Plaça del Sol is one of the 
largest in Gràcia and possibly the 
liveliest meeting point for locals 
and visitors alike. It is a place 
people go to sit at the outdoor cafés 
or directly on the square’s paving 
stones. Hidden away underneath 
these stones is a former Civil War 
air raid shelter that is now an un-
derground car park. The square 
features the sculpture Astrolabi, 
by Joaquim Camps, an allegory 
to the astronomical reference in 
the name of the square. In fact, 
the Plaça del Sol crosses Carrer 
del Planeta (“Planet” in Catalan) 
on the side nearest the mountain, 
and in earlier times the neighbour-
hood also had streets named Lluna 
(“Moon”), Eclipsi (“Eclipse”) and 
Estrella (“Star”) that made up a 
complete astronomical ensemble. 
Towards the end of the Franco 
dictatorship, the marquee tent 
for the Gràcia Festa Major would 
gather the members of the Nova 
Cançó with performances by 
Raimon, Quico Pi de la Serra and 
Lluís Llach. David Castillo (1961), 
Barcelona journalist, novelist, and 
poet, describes this in one of his 
poems:

8. 

Centre Artesà 
Tradicionàrius
Travessia de Sant Antoni, 6

The Centre Artesà Tradicionarius 
(C.A.T.) is a public facility that regu- 
larly programmes traditional Ca-
talan concerts, dances and works-
hops, as well as other traditional 
musical performances. Known up 
until 1993 under the name Ateneu 
L’Artesà ―in the early years of the 
century, comedian Paco Martínez 
Soria trained there as an actor― 
poets Jordi Pope and Enric Casas-
ses published the monthly literary 
and graphic paper there called 
Obra d’artesà up until April 1988. 
Around thirty of these papers were 
published and included vignettes 
or poems by Pope and Casasses, 
as well as Joan Vinuesa, Víctor 
Nubla, Salva Boada, Pascal Come-
lade, Albert Mestres and Gerard 
Horta, among many others. Jordi 
Pope (Jordi Barba, 1953‒2008) was 
a poet and performer. For many 
years he lived on carrer de Venus.

9. 

DIVINA ESSÈNCIA

“I vomit a stomach ache of paperwork
and I hide my head under the scab,
I wound these ridgelines of our essence, 
and I weaken the cravings of an alcoholic 
with a perfume that is bucolic, 

because our anguish is rotting, so much 
leisure makes the scab come off and roll 
into a melancholic piece of paper.”
   

(Jordi Pope)

10. 
Plaça de la Virreina

In August 1984, the group O així, 
formed by Enric Casasses, Jesús 
Lizano, Jordi Pope, Joan Vinuesa, 
Jaume Sisterna, David Castillo, 
Meritxell Sales and Eulàlia Framis 
―among others― put on their 
first major poetry performance 
in this square together with five 
musicians and a ballerina. Up un-
til then, they had only performed 
improvised readings in local bars 
and bookshops, but from then on, 
they performed in prisons and set 
up shows that included parades, 
artistic happenings, and puppetry.

Joan Vinuesa 
(1952), Barcelona poet, painter 

and singer-songwriter.

“With our lips aching from merriment,
 We return drunk from an evening 
That smells of danger 
And storm brewing. 

And so I look to the window, 
and sadness swiftly follows me, 
shattering when it arrives, 
and she sees how just like 
on that first Sunday, 
for love or spring, he searches 
for his preferred architecture. 

Many moons 
And only one star, 
The light goes out 
And he takes advantage 
And goes to work. 

And now you, 
Get out of here, 
Quick, 
And return home, 
Jullietta.”

11. 
Heliogàbal
Carrer de Ramón y Cajal, 80

In the last 20 years, Heliogàbal is 
one of the most emblematic bars 
in the city to programme live mu-
sic and poetry. A successor to the 
underground spirit of the venues 
of by-gone years, up until not long 
ago, the legendary red walls of 
Heliogàbal still bore some of the 
works by painter and poet Sebas-
tià Roure (1946—2006), a regular 
at the bar, who exhibited his art 
there and performed recitals on 
numerous occasions with poems 
in Catalan, Spanish, English, Por-
tuguese and Basque, attracting the 
new generations with his unique 
style.

EUROPE CHANGE BAD

“Europe change bad /and my 
friends / of foot in the ways. // 
Listen now! / Strong song for 
your / crazy head. // The man 
working / for the money / and 
we working for the life. // Poor 
man walking / to the streets / 
and destroy the hypocrisy / all 
round you. // Not money, not 
simpathy / many money, many 
simpathy, / but friends, rich 
and poor / the same history 
for me. // Now, I can say / with 
other language. /In Catalan! //
But I can’t tell you / many sen-
tences, /the music lives inside 
me. /Understand! //Free time 
/ to wait for / those friends / 
who always come / and always 
reply. /Understand! //You easi-
ly accompany me / on the path 
of uncertainty / but it does not 
matter, / I am the same that is 
born in each / song. // Europe 
change bad.”
   

(Sebastià Roure)
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12. 
Plaça d’en Joanic

If, before you reach the Plaça d’en 
Joanic, you first head down to 
Travessera de Gràcia 233, you will 
go past what used to be the Bar 
Elèctric, for decades a prime venue 
for recitals and concerts, with an 
array of daily performances that 
were as eclectic as the venue’s 
decor ― a mixture of velvets from 
a David Lynch film and old, worn, 
Bohemian-style furniture. The 
stage, situated at the back, has wit-
nessed some of the very best of the 
Catalan underground, and Pascal 
Comelade named his four-disc 
album, featuring the first 30 years 
of his career, after the bar: Bar 
Elèctric. In 2006, Bar Elèctric was 
the venue for one of Jaume Cua-
dreny’s final concerts, “the least 
understood artist in all Catalan 
rock and roll history,” according 
to Ramon de España. Years later, 
the bar closed and today there is a 
croqueteria in its place.

A STORY OF DRUGS

“As if we were cosmic angels 
For the chemistry of LSD, angels 
in the most harmonious  personal worlds, 
and of the glory of dangerous roads. 
Oh, the glory of dangerous roads, 
and we would sing… 

First it was Jaume from Igualada 
who, upon his return from India, 
declared to us, partly stoned, 
People are such bastards! 
We were walking a tightrope, 
we were all walking a tightrope together
and singing… 

After Mercè’s suicide 
from cocaine, speed and heroin, 
many went too quickly towards 
her tragic end. 
That lost generation of mine, 
that lost generation of mine 
sang with me…”
   

(Jaume Cuadreny, 1952—2006.)

Head up towards the Plaça d’en 
Joanic, named in honour of Esteve 
Juanich i March, born in Grano-
llers in 1793, a former landowner 
of this area. The square has kept its 
name for more than two centuries. 
For centuries the square was set 
inside the grounds of Can Comte, 
a traditional Catalan farmhouse 
extending from the current Tra-
vessera de Gràcia to Carrer de la 
Providència. When it was demo-
lished in the 1930s, the land was 
divided up into parcels, enabling 
the development of the east side of 
the town. The Plaça d’en Joanic is 
one of the few dirt-floored squares 
still remaining in Gràcia. It still 
conceals one of the air raid shelters 
underneath, bricked up in 2001 
during the construction of the car 
park there today.

THE SQUARES OF GRÀCIA
(excerpt)

“A square in Gràcia gives off a warmth
that feeds hope 
just like a bird in its nest.
A square in Gràcia, if you pay close attention, 
allows you to read its cobblestones 
like an open book. 
A square in Gràcia, if the square takes 
a liking to you, sends time into exile 
until you’re ready for it to return. 
A square in Gràcia makes you feel 
that a joyful future lies ahead; 
if it turns out to not be true, no matter! 

But time never looks where it’s going, 
and one fine day it bumps into you. 
As punishment, 
it envelops you both in a dense fog: 
and neither of you will ever know 
exactly who lost whom! 
What you do know is that one morning 
you accompany it to the metro 
one last time (‘Goodbye, Enric’) 
and you do not feel a hint of sorrow, 
or perhaps just a little, in Plaça Joanic.”
   

(Miquel Pujadó, Les places de 
Gràcia, in Ambaixador d’enlloc.)

Plaça del Raspall

The Plaça del Raspall is the epi-
centre of the Gràcia gypsy com-
munity, which is the largest in 
Barcelona, extending across Si-
racusa, Llibertat, Fraternitat and 
Milà i Fontanals streets. They say 
that its name comes from a shop 
with a large brush (raspall, in Ca-
talan) on display in the doorway, 
but others claim it was named in 
honour of the French revolutio-
nist François-Vincent Raspail. Be-
ginning in the 1950s, this grid of 
streets saw the birth of Catalan 
rumba and Barcelona flamenco: 
number 8 of Carrer de Franterni-
tat was the birthplace of Antonio 
González ‘El pescaílla,’ husband 
of Lola Flores, while el Gato Pérez 
was a regular at the Gràcia street 
festivals. Other famous names 
from this neighbourhood include 
rumba musicians Sabor de Gràcia 
and Moncho, a boleros singer. Poet 
Enric Casasses (Barcelona, 1951), 
who lived on Progrés and Llibertat 
streets, both a stone’s throw from 
Plaça Raspall dedicated his seven 
song poem “to Syracuse, Samsó, 
the Prophet, Tagamanent, Torde-
ra, Raspall, els Resolis and the Ro-
manian people.”

4. 

“There is a café on the corner
with a mirror that reflects 
half the square, half 
of Plaça del Raspall. 

The last gypsy song, the festival 
slowly winds down at dawn: 
I don’t recognize you, Plaça Raspall, 
they have adorned you so! 

The grandfather lights a cigar, 
a jack trumps a knight, a cloud floats by, 
and you know what I think? 
You’ve done me in, plaça Raspall!”
   

(Enric Casassas Figueres, Plaça 
Raspall.)

3. 
Plaça Vila de Gràcia 

The Plaça de la Vila de Gràcia ―up 
until 1999 called Plaça de Rius i 
Taulet― is home to the district 
administration offices and is one 
of the central points of the neigh-
bourhood. In the middle stands the 
bell tower, built by Antoni Rovira i 
Trias, at the top of which the Marie-
ta hangs, the famous bell that gave 
its name to the Republican satiri-
cal weekly magazine, “La campana 
de Gràcia” (The Bell of Gràcia). 
Legend has it that the bell did not 
stop ringing for five days during 
the Conscripts’ Revolt in 1870.

THE BUFFALO

“Go to the Plaça de Rius i Tau-
let and step into a bar for a trip 
down memory lane. Suddenly 
you will hear the mooing of 
buffalo running at full speed 
through the square, guided by 
your father and me. Your mo-
ther, behind the crazed herd, 
is shouting at us to stop the bu-
ffalo and take them back to the 
pen. But we are determined to 
take them to Fontana station 
and bring them all the way 
down to the subway tunnel, be-
cause we had gotten it into our 
heads that a river flows down 
there and that the rains would 
be coming along later. Luckily 
we were stopped by a traffic 
light. You, with your dark and 
shining eyes, you watched all 
of this without fear.

To Teresa Font i Anyé, 
from his notebook. 
January 1978”.
   

(Joan Vinyoli, Poesia Completa.)


